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AHWUA PAOOLUEBUR

CrBapanauka aBaHTypa AHuue PagolweBnh 3ayeta je cpefMHOM [eBefeceT!x roAuHa, HenocpedHo nocne
OKOHYaha cTyarja Ha Akagemujn ymeTHocTn Y HoBom Cagy 1996. roguHe. To je BpemMe MHTEH3UBHUX MaHubec-
Taluja enoxanHe Kpr3se CPrCKor APYLITBa, allv U BpeMe TOKOM Kojer ce y YMETHOCTU — MMMO CBMX OUYeKMBaHa
— 0f}BWjajy N3y3eTHO Y36y bMBM N AUHAMUYHY NMPOLecH BPOJHUX ETUUKMX N CTUIICKO-eCTETCKUX CyYerbaBakba.
Y3 10, Bpwau n Hosu Cag, ABa rpaga y KojuMa mnaga ymeTHUUA fdenyje, 6unm cy UCTUHCKN LEeHTPU YKyMHe
YMETHOCTV AeBefeceTuXx...

Beh rogrHy faHa nocne guniomMmmpata Ha HOBOCaACKoj AKafeMujn yMeTHOCTH, y Knacu npodecopa Togosuha,
AHuua Pagowesrh nocTaB/ba CBOjy MPBY CaMOCTanHy n3noxoy y fanepuju Mpaduukor konekTrea y beorpagy.
Tom n3nox6om oHa ce, Beh Ha caMmom NoYeTKy, NpeAcTaB/ba Kao rpaduyap ocobeHor CTBapanayKkor nocTynka
n cneunduryHor nkoHorpadcKkor pearoBarba Ha MMNysnce cBeTa U BpemeHa. AytoputaTtueHa MpuHa CyboTtuh
TOM NPUNKOM KOHCTaTyje Aia,, TV kbeHn 061YHN Manu npeameTy, BuheHn ysennyasajyhvum nornefom, nocrajy
rNaBHM aKTEPU HALLUX XMBOTa, PELMANBU CKPUBEHUX TPayma, Hemupa, HORHUX Mopa UM CUTHUX 3aJ0BOSbCTa-
Ba, Ka0 3amnmncaHa XpoHuKa Hekor BpemeHa..." [1] [Jlakne, ounto je 6uno ga je seh y cBOjM paHUM pafioBrMa,
yMeTHHLA 06jaBua jacHe obprice CBOjUX CAPXUHCKMX U MAACTUYKMX UHTEPECOBAHA. Y MNACTUYKOM CMUCTTY
paau ce o eKCNPEeCMBHUM HaroMeHama, O jeIHOM NMOTEHTHOM aJivi HEPa30yKTaNoOM 1 CACBUM PaLMOHANHO KOH-
TPOAMCAHOM LIPTAaYKOM 1 KOJIOPUCTUYKOM eKCNPeCrOoHM3MY Y KOjeM Ce OCTBapyje AeN0TBOPaH Croj CyLITWH-
CKNX NNACTUYKMX rpadrUKnX cneundpryHoCTu ca yKynHom mucunjom rpaduke... [laHac ce, y3 noctojehy BpemeH-
CKY [MCTaHLYy, CacBUM Moy34aHO, MOXe KOCHTaToBaTy [a je TOM NPBOM CaMOCTasIHOM K3/10K60M, 0bjaBrbeH
OHaj cafpXMHCKM (coumonoluku, Grno3odckn, MOeTckr) KoHUenT Koju he ymeTHMLa, NoToM, a eBo Beh ckopo
[eLeHnjy 1 No, KOHTUHYMPAHO 1 IOTMYHO pa3BujaTtul.

WcToBpemeHo, mowTyjyhun ekckny3nsHy rpaduruky cnHTesy tehnae n poesisa AHuua PapgoleBuh nHcucTrpa Ha
3acebHOCTY CBOT 13BeOEHOr MOCTYMKa Koju ce, MOTOM, PYHKLMOHATHO MHTErpuLe ca KOHa4YHOM rpaduyukom
YMETHMUYKOM nopyKoMm. CTeKaBLIM 3aBUAHO MO3HaBake CBUX TEXHUYKO-TEXHOSOWKUX KapaKTepUCTUYHOCTH
WTamnarba rpaduuKkor nucta — oBa rpaduryapka ce 6aBy KOMOMHOBaHEM OPOjHUX TEXHMKA M MOCTynaka. Y
CTBapasaukoj onepauuju Pagowesrhee nsjefHaueHo je 3HaUere HULMjanHOr (rpadryka MaTpuLa) 1 KOHau-
Hor (rpadunukm oTucak) jep ce obe dase cTBaparba rpaduKe CxBaTajy Kao CyneprmopHa nHTerpasnHa MoryhHoct
n3paxkaBama... Y buorpaduju AHnue Pagowesmh Tpeba 134BOjUTU ABE 3HaYajHe CaMOCTasHe 1M3N10XK0e — OHa
ofpxaHa y Manom nukosHom canoHy y Hosom Cazly (2005) HacnoB/beHa , [paduruke matpuue’, Te oHa npupehe-
Ha y 6eorpapcko-pakoBunykoj lanepuju Qucera (2008) ca Ha3nBoMm,AyTOpcKy oT1cak”. T N3N10XK6eHN HacNoBY
Cy 3anpaBo ABe OMTHe MapKauuje jeJHOr KOHLeMnTa Y KOjemM ce MHCUCTMPA Ha YTUCKMBaKY anepCcoHanHoOCTH
Beh y nHnymjanHum nssepbeHmm noctynumma. CBOj MPefAroBop y Katanory npBornomeHyTe nsnoxbe Cnabha-
Ha Baparuh nyungHo HacnosbaBa ,Linknyc MATPULA (nat. mater —majka)”“[2] npeno3HaBajyhu KoHLenTyanHy
CYLUTMHY Te cuMBMOTMYKe Be3e... 360r Tora ce rpaduuKkm Knumien oBe yMeTHYLE NojaBrbyjy Ha CaMOCTaNHUM U
KONTIEKTUBHMM M13710)K6aMa Kao ayTeHTUYHE U, KOHauHe" yMeTHYKe TBOPEBUHE, anui Ce, Ha jelaH 0COOEH HauuH,
YKJbyuyjy y OHY GUTHY 0CO6eHOCT caBpeMeHe MOAEePHUCTUYKE YMETHOCTI KOjOM Ce HamnyLUTajy OKBUPU Knacny-
HVX Mefvja 1 NOCTyMaKa, a CBe y HacTojamby Aa ce npodunosodrpajy MeANjCcKM 1 OHTOMOLIKU NPUHLUMAN... Y
TOM CMUCITY ocTBapera AHuLe Pagowesunh npunagajy CBojeBpCHOM ,MPOLLUMPEHOM MOJby rpaduke’, npuna-
[ajy CTOM OHOM MPOCTOPY Y KojeM ce n3beraBarbem CTBapanaykrx KOHBeHLUMja oCrneBa A0 CYLUTUHCKOT npe-
no3HaBama, NyUUMLHOr aHanusnpama, prnoszoduparba U ayTopUTaTUBHOT YMETHUYKOT O3HayaBarba ersuc-
TeHUwMjanHux MaHudectaymja. 36or Tora je oBe rpaduuke pagose moryhe aHanMs3npaT U3 HajpasNMUUTUNX
OBOBPEMEHCKMNX KPUTUUKUX 1 TEOPUjCKMX NO3KMLMja: Of AefoBakba Y AOMEHY MOCTMOAEPHUCTUUKE YMETHOCTU
y NMAVHOBUTOM CTakby U GapTOBCKOr pacrnpluvBarba CMUCIA, NPEKO MpPerno3HaBakba efleMeHaTa QUCKPeTHOr
NpencnuTnBakba MOAEPHUCTUYKIMX MPUHLMNG, Na CBE A0 PeNlauMOHO-eCTeTUYKMX pacnpaBa 0 GyHKLUOHaNN-
3alMjy OBOT Aefa y akTyeHOM KYNTYPHOM U YMETHUYKOM KOHTEKCTY...



Y cBakom cnyuajy, rpadurka AHnue Pagowwesuh 3anaxeHo GyHKUMOHMLLE Y YMETHOCTU Ha pa3mehu ABa BeKa.
YMeTHULa, Kpo3 BU3YpY BAACTUTOr MHTUMHOT MCKYCTBa, CneundruyHUM eKCcnpecroHmn3moM, 6e3 apamaTnyHmx
CafPXMHCKMX N NNACTUYKNX NpeTeprBaba, CAaCBUM PaLMOHANHO U MHTeNeKTyasiHO — TyMaum enoxy TpaH3u-
unje 1 BpemMe nepmMaHeHTHO TpaHchopmuwyhe Kpuse Hawer apywTea. MOTUBCKU MHBEHTapUjym je Henpe-
TEHUMO3aH 1 Hepenpe3eHTaTVBaH (NOHUY, Takbupu, BUSbyLike, Bohe 1 nosphe, uBehe, Luyue, 3BeUke...) anu je
dacuMHaHTHO Npeum3aH y celmpatby CTaka APYLWTBA U No3uLuje nojeanHua y cnedndryHOM TPaH3ULMjCKOM
OPYLUTBEHOM KOHTEKCTY... Ocum Tora, oBe rpaduryke usjase AHuue PagoweBurih HUCY HacTane camo KNnaCUYyHUM,
MEXaHNYKMM, TEXHOMOLKMM obpahumBamem Kivilea - Hero cy cee Te ynotpebrbeHe maTpuLie MPBOTHO ca3fa-
BaHe Kao CBOjeBPCHMN ,»KUBM" opraHm3my GopmMrpaHy off OpraHCKMX MaTtepujana (of 3pHeB/ba, TMCTOBA, No-
[I0Ba) 1 HEOPraHCKMX MaTepuja (KapToH, nnHoneym). O60jeHr BUTANIHO MHTEH3UBHUM KOJIOPUTOM, OTUCHYTM
N YTUCHYTK y rpaduryKmn nanup, T CTBaPHW XXMBOTHU NPOAYKTY CYy ,MeMopucaHn” y rpadrykmm TMCTOBMMA U
Y LIeNIOKYMNHOj ymeTHoCTM AHunue Pagowesuh. Te rpaduke ce ogucta MOry TyMauuTu, He CamMo Kao UHTeprpe-
Tauuje, Hero Kao XMBOTHW MPOAYKT, Kao yBep/buBe MaHubecTaurje CBaKoAHeBba. IHCMMprcaHa »KUBOTHUM
npunmkama, ymeTHULa CBOje ayTeHTUYHE eCcTeTCKe uaeje npeTBapa y cyrecTMBHe rpaduuke nnactnyke Tsope-
BVHE C 0AMCTa NOTEHTHUM eTUYKM HabojeM — 610 ja FOBOPY O 06UYHOM PYUKY, O cebu Kao ,Majun, KeHu, Ky-
Bapuuu, cpemaynuy, Bo3auy, konaudy, yMeTHUKy“[3], 0 naeHTMTeTy, 0 NpUpoan, 0 eKonornju, 0 HaCUsby, UIn o
OPYTVM CITMYHMM je3rpOBUTUM CYyONMMATIMA BPEMEHA Y KOME XKMBU 1 CTBapa... Y jeqHOM, CKOPO AeLeHujy 1 no
LYrOM KOHTUHYUTETY, TaKO KOHLeNLUMjcKn 3acHoBaHe rpadurke AHuue Pagowesunh, y arjanasoHy of MOTEHTHOT
eKCNpPeCuBHOTr UpTexa 40 HajHOBUjUX CBEAEHUX M NOje4HOCTaB/beHMX TParoBa NpegmMmeTa of Kojux nojeamnHu
LOCTVXKY 3HAKOBHY je3rpoBUTOCT, NAaCTUYKM Ce peann3yjy Kao jeMHCTBeHa CTPYKTynpaHa TBOPEBUHA Y KOjoj
ce, Ha 3aBO/bMB ECTETCKN U YOea/buB eTUUKM HauMH, YyBa U NOACTUYE AUTHUTET yMeTHOCTU (rpaduke) Kao
0CObEeHOr yuecTBOBaha y APYLUTBY 3aXBaheHOM KOMIMIEKCHOM COLMjafIHOM, MOSIUTUYKOM U KYNTYPHOM er3uc-
TEeHUMjaTHOM KPU3OM....

CaBa CrenaHoB

[1] MpnHa Cy6oTuh, MNMpearoBop y KaTanory camocTanHe nsnoxbe y Fanepuju lpapuukor konetkTrea y beorpa-
4y, 2-15.0kT06ap 1997.

[2] CnaxaHa Baparuh, Uuknyc MATPULA (nat.maTep — Majka), NpefroBop y KaTtanory camocTanHe n3noxoe
lpaduuke matpuue, KyntypHu ueHtap Hosor Caga, Manu nukosHu canoH, Hoeu Cag, okto6ap 2005

[3] Y TekcTy npegroBopa Katanora mnsnoxb6e AHuua Pagoweswuh, HatanHu gHeBHUK, Mpaduke, Nanepuja Mpa-
¢dunukm konekTn., beorpag, 31. mapT - 12. anpwun, JacmuHa Yyb6puno je untupana oBaj 4eo peyeHuLe 13 npenu-
cke ca AHuuom PagoweBunh



ANICA RADOSEVIC

Creative adventure of Anica Radosevi¢ originated in mid 90s, immediately after the finishing of her studies at
Art Academy in Novi Sad in 1996.This is the time of intensive manifestations of epochal crisis of Serbian society,
but also the time during which exceptionally interesting and dynamic processes of challenging numerous
ethic and stylistic-aesthetic issues occurred in the art — contrary to any expectations. Besides, Vr3ac and Novi
Sad, the two towns in which the young artist works, were the actual centres of the complete art of 90s...

Already one year after her graduation at the Novi Sad Art Academy within the class of Professor Todovi¢, Anica
Radosevic set up her firstindividual exhibition at the Gallery of Graficki kolektiv in Belgrade. With this exhibition,
she, already at the very beginning, presented herself as a graphic artist of characteristic creative process and
specific iconographic response to the impulses of the world and time. On this occasion, authoritative Irina
Subotic states that “her ordinary small objects, seen through magnified view, become the main actors of our
lives, remains of hidden traumas, restlessness, nightmares, or small satisfactions, as a written chronicle of a
time..."[1] Therefore, it was obvious that already in her early works, the artist announced clear contours of
her contextual and plastic interests. In plastic sense, these are expressive notes on a potent but non-blazed
and quite rationally controlled drawing and colourful expressionism within which the effective connection of
essentially plastic graphic specifics is achieved together with the total graphics mission... Today, due to the
existing time distance, it may be quite certainly stated that at this first individual exhibition, the contextual
(social, philosophical, poetic) concept was announced which has been continuingly and logically developed
by the artist already for a decade now.

At the same time, observing the exclusive graphic synthesis of tehnae and poesis, Anica Radosevic insists on
the specificity of this performance which is, subsequently, functionally integrated with the final graphic, art
message. Having acquired envious knowledge of technical-technological characteristics of printing graphic
leaf - this graphic artist deals with the combining of numerous techniques and acts. With Rado3evi¢'s creative
operation, the meaning of the initial (graphic matrix) and final (graphic print) is equalised for both stages of
creation are understood as superior integral possibility of expression... Two significant individual exhibitions
should be singled out from Anica Rado3evi¢'s curriculum vitae — the one held at Mali likovni salon in Novi
Sad (2005) called “Graphic Matrices”, and the one prepared in Belgrade-Rakovac Gallery Qucera (2008) called
“The Author’s Print”. These names of the exhibitions are actually two important features of one concept within
which the impersonality imprinting is insisted on already in the initial acts of performance. The preface in the
catalogue of the above exhibition is lucidly named by Sladjana Varagi¢ “Cycle of MATRIX (lat. mater - mother)”
[2] having recognised the conceptual essence of this symbolic relation... Therefore, graphic clichés of this artist
appear at the individual and collective exhibitions as authentic and “final” art creations, but they are specifically
included in the important feature of the contemporary modern art, which abandons the frameworks of classic
media and actions aiming at philosophising media and ontological principles... In this sense, the creations
of Anica Radosevi¢ belong to specific “expanded field of graphic art’, they belong to the space in which, by
avoiding creative conventions, the essential recognition, lucid analysis, philosophising, and authoritative
artistic expressing of existential manifestations are reached. Therefore, these graphic works may be analysed
from various critical and theoretical positions of the present time: from the activity within the domain of post-
modern art in vaporous state and Bart-like scattering of sense, through the recognition of the elements of
discrete review of modern principles, up to relational-aesthetic discussions on the functionality of this work
within the current cultural and art context...

In any case, the graphic work of Anica Rado3evic is noticeable in the art at the turning point of the two
centuries. The artist, through the view of her own intimate experience, using specific expressionism, excluding
dramatically contextual and plastic exaggerations, in quite a rational and intellectual manner - interprets the
epoch of transition and the time of permanently transforming crisis of our society. The motif inventory is non-
pretentious and non-representative (pots, plates, forks, fruit and vegetable, flowers, pacifiers, rattles...), but it is
fascinatingly precise in the vivisection of the state of the society and position of an individual within the specific
transitional social context... Besides, these graphic statements of Anica Radosevi¢ did not originate only through
classic, mechanical, technological processing of the cliché - rather, all these used matrices were originally
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created as actual living organisms formed from organic matters (from grains, leaves, fruits), and inorganic
matters (cardboard, linoleum). Coloured by vitally intensive colours, printed and impressed in graphic paper,
these actual living products are “memorised” in graphic sheets and within the whole art of Anica Radosevic.
These graphics may actually be interpreted not only as interpretations, but also as the living product, as the
convincing manifestations of everyday life. Inspired by life circumstances, the artist transforms her authentic
aesthetic ideas into the suggestive plastic creations with truly potent ethical tension - regardless of whether
she speaks about ordinary lunch, about herself as “mother, woman, cook, cleaning lady, driver, digger, artist”
[3], about identity, about nature, about ecology, about violence, or other similar, concise sublimates of the time
she lives and creates in... In such almost a decade and a half long continuity of such conceptually established
graphics of Anica Radosevi¢, within the scope ranging from potently expressive drawing to the latest reduced
and simplified traces of the objects some of which result in the conciseness of signs, and realised in a plastic
manner as a uniquely structured creation, the dignity of the art (graphics) is preserved and stimulated in an
attractive aesthetic and convincing ethical manner, as a characteristic participation in the society covered by
complex social, political, and cultural existential crisis...

Sava Stepanov

[1] Irina Suboti¢, Preface to the Catalogue of Individual Exhibition at Gallery of Graficki kolektiv in Belgrade,
2-15 October 1997

[2] Sladjana Varagi¢, Cycle of MATRICES (Lat. mater — mother), Preface to the Catalogue of Individual Exhibition
Graphic Matrices, Culture Centre of Novi Sad, Mali likovni salon, Novi Sad, October 2005

[3] In the text of the preface to the catalogue of Anica Radosevic's exhibition, Natal Diary, Graphics, Gallery
Graficki kolektiv, Belgrade 31 March — 12 April, Jasmina Cubrilo quoted this part of sentence from her
correspondence with Anica Rado3evic¢



Ta6bna 1. Table 1

Hasus: A.O.,Bennka 6aHaHa 3a Benuke majmyHe”, 2006. Name: A.O.“Big Banana for Big Monkeys", 2006
OumeH3nje: 100 x 70 cm Dimensions: 100 x 70 cm

TexHuka: konorpaduja Technique: colography




Ta6na 2.
[eTtarb matpu




Ta6na 3.

Hasus: A.O.,baHaHa Kojy cy nojenv Benvkm majMmyHn", 2006.
AumeHsnje: 70 x 100 cm
TexHuKa: konorpaduja

Table 3

Name: A.O."“The Banana Eaten by Big Monkeys", 2006
Dimensions: 70 x 100 cm

Technique: colography
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Ta6na 5.

Haszums: A.O.,Y nepuyH”, 2008.
OumeHsuje: 70 x 100 cm
TexHuKa: konorpaduja

Table 5

Name: A.O."“To Hell", 2008
Dimensions: 70 x 100 cm
Technique: colography
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eTasb MaTpuLy

Ematn"x “To Hell’, 2008
. | i
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Ta6na7. Table 7

Hasms: A.O.,3Ham 3a CreHnej”, 2008. Name: A.O.“l know about Stanley’, 2008
Onmensnje: 100 x 80 cm Dimensions: 100 x 80 cm

TexHuKa: konorpaduja Technique: colography
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Ta6na 10.

Hazwus: A.O.,MNpa oceexmrpay®, 2008.
[nmeHsuje: 80 x 100 cm

TexHuka: konorpaduja

]
.MTPA OCBEXUBAY

Table 10

Name: A.O.“Pre-refresher”, 2008
Dimensions: 80 x 100 cm
Technique: colography

Hrunkt os
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Ta6na 11.

Haswms: A.O., PaT Buwama“, 2008.
OumeH3nje: 70 x 100 cm
TexHuka: konorpaduja

Table 11

Name: A.O.“War of Cherries”, 2008
Dimensions: 70 x 100 cm
Technique: colography
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Ta6na 12. Table 12
Hetarb maTpuue , Pat Buwana“, 2008. Detail of matrix “War of Cherries’, 2008



AHuua PagoweBuh y cBom aTesbey,
Anica Radosevic in her studio
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Buorpadunja

AHuua Papowesuh, poheHa 06.07.1972. roa. y Bpuwuy. Maructpupana 2000. rog. Ha AKaiemuju yMeTHOCTU y
Hosom Capy KaTegpa 3a rpaduky y knacu npodpecopa 3opaHa Togosuha. YnaH je YN1YC-a og 1999.roa. Op 2004.
rog. je poueHT Ha KaTtegpu 3a rpaduky Akagemuje ymetHocTr y HoBom Capy.

Apepca: Jawe Tommha 14, 26300 BpLuay

Mo6.: 063 749 38 80

E-mail: amiko@hemo.net

CamocTanHe nsnoxobe:

1997, 2007. Tanepuja CryaeHTckn rpag, Hosum beorpag,

1999, 2003. lanepuja Npadurukn Konektus, beorpag

2002. MynTtumepujanHn LeHTap 3a caBpemeHy yMeTHOCT KoHKopAawmja, Bplualy

2005. Manv nukoBHu canoH, Hosn Cag

2007. Tanepuja caBpemeHe ymeTHOCTH, CMepepeBcka lNanaHka n Associazione culturale atelier, Roma
2008. Tanepwja Kyuepa beorpag

KonekTtvBHe 13noxobe;

1995. JyrocnioBeHCKo OujeHasne LupTexxa 1 mase nnactrke, YMETHUYKM NaBuiboH LiBnjeTa 3y3opuh, beorpaga,.
1998. 5. mehyHapoaHo 6ujeHane rpaduke, YMeTHUUKM nasuboH LiBujeta 3y3opuh, beorpag

1996-2000, 2002, 2003, 2008, 2009. Majcka nsnoxba rpaduke, ranepuja Npadpuukn konektns, beorpag
1999. International Biennial of Graphic art Belgrade 98... One year after... Greek and Yugoslavien participation,
ConyH, ATuHa.

2002. Feminus Stripus ludens, Human Rights-Woman rights, strip projekat, MyntumegujanHu ueHTap 3a
caBpemeHy Kyntypy-KOHKOPAWMJA, Bpwal,

2003. Flying carpet project, »KeHeBa, LLIBajuapcka, LUnaHwja... (160 »eHa rpaduryapa LWMpom cBeTa)

2003. lMNpeno3HaTy pykonuc, lanepuja caBpemeHe ymeTHocTy lNMaHueBo, ranepuja Mpaduukn konektms beo-
rpag, ueHtap 3a susyenHy Kyntypy 3JJATHO OKO, Hosu Cag, KyntypHu ueHTtap, MogepHa ranepuja lopru Mu-
naHosaw,.

2004. Collection from galerie atelier, Rome, Dar al mada, Damascus, Syria (7 »keHa rpaduyapa 13 Cpbuje)
2004. MehynpocTop, lanepuja YNYC, beorpag,

2006. Mondial de lestampe et dela gravure originale 7 triennale de Chamalieres

2006. N3nox6a 12 cpnckmx rpaduryapa, ambacaga Penybnuke Cpbuje, Ceyn

2006. N3nox6a 10 cpnckux rpaduryapa y oksupy 23 6ujeHana rpaduuke ymetHoct Muwwkonu, Mabapcka
2008. 7. MehyHapopgHo bujeHane munujatype, loptn MunaHoBsaly

2009. MehyHapoaHa nsnoxba rpaduke lanepuja nukosHu cycpeTtn, CyboTtnua
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Anica Radosevi¢ was born in Vrac on 6 July 1972. She got MA degree in 2000 at Art Academy in Novi Sad, De-
partment for Graphic Arts within the class of Professor Zoran Todovi¢. She has been the member of Fine Arts
Association of Serbia since 1999. Since 2004, she has been the Docent at the Department for Graphic Arts at
the Art Academy in Novi Sad.

Address: Jase Tomica 1d, 26300 Vrsac

Mobile phone: 063 749 38 80

E-mail: amiko@hemo.net

1997, 2007 Gallery Studentski grad, Novi Beograd

1999, 2003 Gallery Graficki kolektiv, Belgrade

2002 Multimedia Centre for Contemporary Art Konkordija, Vrsac

2005 Mali likovni salon, Novi Sad

2007 Gallery of Contemporary Art, Smederevska Palanka and Associazione culturale atelier, Roma
2008 Gallery Kucera, Belgrade

Collective exhibitions;

1995 Yugoslav Biennial of Drawings and Small Plastics, Art Pavilion Cvijeta Zuzori¢, Belgrade.

1998 5th International Graphics Biennial, Art Pavilion Cvijeta Zuzori¢, Belgrade

1996-2000, 2002, 2003, 2008, 2009 May Exhibition of Graphics, Gallery Grafi¢ki kolektiv, Belgrade

1999 International Biennial of Graphic art Belgrade 98... One year after... Greek and Yugoslav participation,
Thessalonica, Athens.

2002 Feminus Stripus ludens, Human Rights-Woman rights, comic project, Multimedia Centre for Contempo-
rary Culture - KONKORDIJA, Vr3ac,

2003 Flying carpet project, Geneva, Switzerland, Spain... (160 women graphic artists throughout the world)
2003 Recognised Manuscript, Gallery of Contemporary Art, Gallery Graficki kolektiv, Belgrade, Centre for Visual
Culture ZLATNO OKO, Novi Sad, Culture Centre, Modern Gallery Gornji Milanovac.

2004 Collection from galerie atelier, Rome, Dar al mada, Damascus, Syria (7 women graphic artists from Ser-
bia)

2004 Interspace, Gallery of Fine Arts Association of Serbia, Belgrade

2006 Mondial de lestampe et dela gravure originale 7 triennale de Chamalieres

2006 Exhibition of 12 Serbian Graphic Artists, Embassy of the Republic of Serbia, Seoul

2006 Exhibition of 10 Serbian Graphic Artists within 23rd Biennial of Graphic Art, Miskolc, Hungary

2008 7th International Miniature Biennial, Gornji Mllanovac

2009 International Graphic Exhibition Gallery Likovni susreti, Subotica
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norinc TAeJin

Tabna 1.

Hasus: A.O.,Bennka 6aHaHa 3a Benuke majmyHe”, 2006.

OnmeHsnje: 100 x 70 cm
TexHuKa: konorpaduja

Tabna 2.
Hetarb matpuue ,MNpkHO’, 2003.

Tabna 3.

Ha3swms: A.O.,baHaHa Kojy cy nojenu Benvkn majmyHun”, 2006.

Onmensnje: 70 x 100 cm
TexHuKa: konorpaduja

Tabna 4.

JeTam matpuue ,Benvka 6aHaHa 3a Benvke majmyHe”

Tabna 5.

Hasms: A.O.,Y nepuyH”, 2008.
Onmensnje: 70 x 100 cm
TexHuKa: konorpaduja

Tabna 6.
Hetarb matpuue, Y nepwyH”, 2008.

Tabna 7.

Hazus: A.O.,3Ham 3a CreHnej”, 2008.
OnmeHsnje: 100 x 80 cm

TexHuKa: konorpaduja

Tabna 8.

Hetarb matpuue ,3Ham 3a Crennej”, 2008.

Tabna 9.
[Netam matpuue ,buhe napagajs’, 2003.

Tabna 10.

Hasus: A.O.,lMpa ocsexmnay’, 2008.
OnmeHsnje: 80 x 100 cm

TexHuKa: konorpaduja

Tabna 11.

Haswms: A.O.,PaT Buwwama“, 2008.
Onmensnje: 70 x 100 cm
TexHuKa: konorpaduja

Tabna 12.
[Hetarb matpuue ,Pat Buwara’, 2008.

A.O.,Ennsnotomuja“, 2003.
100 x 70 cm
Konorpaduja

A.O.,MpkHO" 2003.
70x 100 cm
Konorpaduja

A.O.,bvhe napagajs’, 2003.
80x90cm
Konorpaduja

List of Works

Table 1

Name: A.O.“Big Banana for Big Monkeys’, 2006
Dimensions: 100 x 70 cm

Technique: colography

Table 2
Detail of matrix “Ass”, 2003

Table 3

Name: A.O.“The Banana Eaten by Big Monkeys”, 2006

Dimensions: 70 x 100 cm
Technique: colography

Table 4
Detail of matrix “Big Banana for Big Monkeys”

Table 5

Name: A.O.“To Hell”, 2008
Dimensions: 70 x 100 cm
Technique: colography

Table 6
Detail of matrix “To Hell”, 2008

Table 7

Name: A.O.“l know about Stanley”, 2008
Dimensions: 100 x 80 cm

Technique: colography

Table 8
Detail of matrix “l know about Stanley’, 2008

Table 9
Detail of matrix “There Will Be Tomato”, 2003

Table 10

Name: A.O.“Pre-refresher”, 2008
Dimensions: 80 x 100 cm
Technique: colography

Table 11

Name: A.O.“War of Cherries’, 2008
Dimensions: 70 x 100 cm
Technique: colography

Table 12
Detail of matrix “War of Cherries”, 2008

A.O."Episiotomy’, 2003
100x 70 cm
Colography

A.O."Ass’, 2003
100x 70 cm
Colography

A.O.“There Will Be Tomato”, 2003
80x90cm
Colography



M3paBau:

KyniaypHu yentuap Bpway,
CluepujuHa 62, 26300 Bpway
kulcentar@hotmail.com
www.kulcentar.com

OAroBOpHU ypeaHuK:
Haga lpo3gaHuh

TekcT:
Casa CiteliaHos,

MpeBog Ha eHrnecku jesunk:
Hatuawa Muokosuh,

®otorpaduja:
Jenena lopuyku

OnzajH:
JeneHa lopuyku

Kopuua:
Jettiare mattipuye , buhe Gapagajz’; 2003.

TexHnuKM ypeaHuk:
JeneHa lopuyku

LTamna:
TYJIY, Bpway

Tupax: 300

2009.

KULTURNI CENTAR VRSAC

Zlatno oko






——
T g
= " — i
= e —
- i g—
- —
. -_"' - E  ——
e =N —
i -
i S—
- _— -
- -
- o
— L =
-
S

Zlatno oko



